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Produced by Don Kostuch

[Transcriber’'s Notes: Welcome to the schoolroom of 1900. The moral tone is plain.
“She is kind to the old blind man.”

The exercises are still suitable, and perhaps more helpful than some contemporary
alternatives. Much is left to the teacher. Explanations given in the text are enough to
get started teaching a child to read and write. Counting in Roman numerals is included
as a bonus in the form of lesson numbers.

The form of contractions includes a space. The contemporary word “don’t” was
rendered as “do n’t".

The author, not listed in the text, is William Holmes McGuffey.

Passages using non-asci characters are approximately rendered in this text version.
See the PDF or Doc versions for the original images.

The section numbers are decimal in the Table of Contents but are in Roman Numerals
in the body.

Page headings are removed, but section titles are followed by the page on which they
appear.

Many items include a preceding biography of the author. This is ended with three
pound symbols. ###

Don Kostuch
end transcriber’s notes]

[Illustration: Picture of a young woman and a trunk.]
She sits, inclining forward as to speak,

Her lips half-open, and her finger up,

As though she said, “Beware!”

(Item XCV. Ginevra)

ECLECTIC EDUCATIONAL SERIES.

McGUFFEY'’S SIXTH ECLECTIC READER.

Revised edition.

22
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McGuffey Editions and Colophon are Trademarks of

JOHN WILEY & SONS. INC.

NEW YORK-CHICHESTER-BRISBANE-SINGAPORE-TORONTO

Supplementary reading for
grammar and high school grades
Eclectic English classics.

Arnold’s (Matthew) Sohrab and Rustum

Burke’s Conciliation with the American Colonies
Carlyle’s Essay on Burns

Coleridge’s Rime of the Ancient Mariner
Defoe’s History of the Plague in London

De Quincey’s Revolt of the Tartars

Emerson’s The American Scholar, Self-Reliance and Compensation
Franklin’s Autobiography

“George Eliot’'s” Silas Marner

Goldsmith’s Vicar of Wakefield

Irving’s Sketch Book (Ten Selections)

Irving’s Tales of a Traveler

Macaulay’s Second Essay on Chatham
Macaulay’s Essay on Milton

Macaulay’s Essay on Addison

Macaulay’s Life of Johnson
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Preface (3)

In the sixth reader, the general plan of the revision of MCGUFFEY’S series has been
carefully carried out to completion.

That plan has been to retain, throughout, those characteristic features of MCGUFFEY'S
readers, which have made the series so popular, and caused their widespread use
throughout the schools of the country. At the same time, the books have been enlarged;
old pieces have been exchanged for new wherever the advantage was manifest; and
several new features have been incorporated, which it is thought will add largely to the
value of the series.

In the revision of the sixth reader, the introductory matter has been retained with but
little change, and it will he found very valuable for elocutionary drill. In the preparation
of this portion of the work, free use was made of the writings of standard authors upon
Elocution, such as Walker, McCulloch, Sheridan Knowles, Ewing, Pinnock, Scott, Bell,
Graham, Mylins, Wood, Rush, and many others.

In making up the Selections for Reading, great care and deliberation have been
exercised. The best pieces of the old book are retained in the revised sixth, and to the
these been added a long list of selections from the best English and American
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literature. Upwards of one hundred leading authors are represented (see “Alphabetical
List. of Authors,” page ix), and thus a wide range of specimens of the best style has
been secured. Close scrutiny revealed the fact that many popular selections common
to several series of Readers, had been largely adapted, but in McCGUFFEY’S revised
readers, wherever it was possible to do so, the selections have been compared, and
made to conform strictly with the originals as they appear in the latest editions
authorized by the several writers.

The character of the selections, aside from their elocutionary value, has also been duly
considered. It will be found, upon examination, that they present the same instructive
merit and healthful moral tone which gave the preceding edition its high reputation.

Two new features of the revised sixth deserve especial attention—the explanatory
notes, and the biographical notices of authors. The first, in the absence of a large
number of books of reference, are absolutely necessary, in some cases, for the
intelligent reading of the piece; and it is believed that in all cases they will add largely to
the interest and usefulness of the lessons.
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The biographical notices, if properly used, are hardly of less value than the lessons
themselves. They have been carefully prepared, and are intended not only to add to
the interest of the pieces, but to supply information usually obtained only by the
separate study of English and American literature.

The illustrations of the revised sixth reader are presented as specimens of fine art.
They are the work of the best artists and engravers that could be secured for the
purpose in this country. The names of these gentlemen may be found on page ten.

The publishers would here repeat their acknowledgments to the numerous friends and
critics who have kindly assisted in the work of revision, and would mention particularly
President Edwin C. Hewett, of the State Normal University, Normal, lllinois, and the
Hon. Thomas W. Harvey, of Painesville, Ohio, who have had the revision of the sixth
reader under their direct advice.

Especial acknowledgment is due to Messrs. Houghton, Osgood & Co., for their
permission to make liberal selections from their copyright editions of many of the
foremost American authors whose works they publish. January, 1880.
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INTRODUCTION. (11)

The subject of Elocution, so far as it is deemed applicable to a work of this kind, will be
considered under the following heads, viz:
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1. Articulation. 4. Reading verse.
2. Inflection. 5. The voice.
3. Accent and emphasis. 6. Gesture.

I. ARTICULATION. (11)

Articulation is the utterance of the elementary sounds of a language, and of their
combinations.

As words consist of one or more elementary sounds, the first object of the student
should he to acquire the power of uttering those sounds with distinctness, smoothness,
and force. This result can be secured only by careful practice, which must be
persevered in until the learner has acquired a perfect control of his organs of speech.

ELEMENTARY SOUNDS. (12)

An Elementary Sound is a simple, distinct sound made by the organs of speech.

The Elementary Sounds of the English language are divided into Vocals, Subvocals,
and Aspirates.

VOCALS. (12)

Vocals are sounds which consist of pure tone only. They are the most prominent
elements of all words, and it is proper that they should first receive attention. A vocal
may be represented by one letter, as in the word hat, or by two or more letters, as in
heat, beauty. A diphthong is a union of two vocals, commencing with one and ending
with the other. It is usually represented by two letters, as in the words oil, boy, out, now.

Each of these can he uttered with great force, so as to give a distinct expression of its
sound, although the voice be suddenly suspended, the moment the sound is produced.
This is done by putting the lips, teeth, tongue, and palate in their proper position, and
then expelling each sound from the throat in the same manner that the syllable “ah!” is
uttered in endeavoring to deter a child from something it is about to do; thus, a'—a'—-
a—.

Let the pupil he required to utter every one of the elements in the Table with all possible
suddenness and percussive force, until he is able to do it with ease and accuracy. This
must not he considered as accomplished until he can give each sound with entire
clearness, and with all the suddenness of the crack of a rifle. Care must be taken that
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the vocal alone be heard; there must be no consonantal sound, and no vocal sound
other than the one intended.

At first, the elementary sounds may be repeated by the class in concert; then
separately.

TABLE OF VOCALS. (13)

Long Sounds.

Sound as in
a hate
e err

a hare
[ pine
a pass
o] no

a far
00 cool
a fall

u tube
e eve
u burn
Short Sounds.
Sound as in
a mat
0] hot
e met
00 book
[ it

u us

Diphthongs. oi, oy, as in oil, boy. ou, ow, as in out, now.
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Remark |.—In this table, the short sounds are nearly or quite the same, in quantity, as
the long sounds. The difference consists chiefly in quality. Let the pupil determine this
fact by experiment.

Remark ii—The vocals are often represented by other letters or combinations of letters
than those used in the table: for instance, a is represented by ai as in hail, by ea as in
steak, etc.

Remark iii.—As a general rule, the long vocals and the diphthongs should be articulated
with full, clear utterance; but the short vocals have a sharp, distinct, and almost
explosive utterance. Weakness of speech follows a failure to observe the first point,
while drawling results from carelessness with respect to the second.

SUBVOCALS AND ASPIRATES (13)

Subvocals are those sounds in which the vocalized breath is more or less obstructed.
Aspirates consist of breath only, modified by the vocal organs.

Words ending with subvocal sounds may be selected for practice on the subvocals;
words beginning or ending with aspirate sounds may be used for practice on aspirates.
Pronounce these words forcibly and distinctly, several times in succession; then drop
the other sounds, and repeat the subvocals and aspirates alone. Let the class repeat
the words and elements, at first, in concert; then separately.

TABLE OF SUBVOCALS AND ASPIRATES. (14)

Subvocals. as in

babe

bad

nag

judge

move

with

buzz

azure (azh-)
wine

ENN‘:'T"<'_'(Q o T

Aspirates. as in
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P rap

t at

k book
ch rich
f life

th smith
S hiss
sh rush
wh what

Remark.—These eighteen sounds make nine pairs of cognates. In articulating the
aspirates, the vocal organs are put in the position required in the articulation of the
corresponding subvocals; but the breath is expelled with some force, without the
utterance of any vocal sound. The pupil should first verify this by experiment, and then
practice on these cognates.

The following subvocals and aspirate have no cognates:

Subvocal as in

I mill

ng sing

m rim

r rule

n run

y yet
ASPIRATE.
h, as in hat.

SUBSTITUTES. (14)

Substitutes are characters used to represent sounds ordinarily represented by other
characters.

Table of substitutes.
Sub for as in
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o what

i hymn

a there

S cite

a freight

k cap

e police

h sh machine
e sir

h k chord
u son

j cage

o0 to

ng rink

oo would

z rose

a corn

sh sugar

u worm

gz examine

oo pull

f laugh

00 rude

f sylph

I my

qu k pique

qu kw quick

O ~TO0o0 00K D

o —

QcCc XO0OWwWOoOwOosSowrwe o
0

< T C
=y

FAULTS TO BE REMEDIED. (15)

The most common faults of articulation are dropping an unaccented vowel, sounding
incorrectly an unaccented vowel, suppressing final consonants, omitting or
mispronouncing syllables, and blending words.

1. Dropping an unaccented vocal.

Examples.
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CORRECT INCORRECT

gran’a-ry gran'ry a-ban’don a-ban-d’n im-mor’tal im-mor-t’l reg’u-lar reg’lar in-clem’ent
in-clem’nt par-tic’'u-lar par-tic’lar des’ti-ny des-t'ny cal-cu-la’tian cal-cl'a-sh’n un-cer’tain
un-cer-t'n oc-ca’sion oc-ca-sh’n em’i-nent em’nent ef’i-gy ef'gy ag’o-ny ag’ny man’i-fold
man’fold rev’er-ent rev'rent cul'ti-vate cult'vate

2. Sounding incorrectly an unaccented vowel.

Examples.

CORRECT INCORRECT

lam-en-ta’ -tion lam-un-ta-tion

ter'ri-ble ter-rub-ble
e-ter’' nal e-ter-nul
fel’on-y fel-er-ny

ob’sti-nate ob-stun-it
fel’low-ship  fel-ler-ship

e-vent’ uv-ent
cal’cu-late cal-ker-late
ef'fort uf-fort

reg’ u-lar reg-gy-lur

EXERCISES. (16)

The vocals most likely to be dropped or incorrectly sounded are italicized.

He attended divine service regularly.

This is my particular request.

She is universally esteemed.

George is sensible of his fault.

This calculation is incorrect.

What a terrible calamity.

His eye through vast immensity can pierce.
Observe these nice dependencies.

He is a formidable adversary.

He is generous to his friends.

A tempest desolated the land.

He preferred death to servitude.

God is the author of all things visible and invisible.

3. Suppressing the final subvocals or aspirates.
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EXAMPLE (16)

John an’ James are frien’s 0’ my father.
GI' me some bread.

The want 0’ men is occasioned by the want 0’ money.
We seldom fine’ men o’ principle to ac’ thus.
Beas’ an’ creepin’ things were foun’ there.

EXERCISES. (17)
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He learned to write.

The masts of the ship were cast down.

He entered the lists at the head of his troops.
He is the merriest fellow in existence.

| regard not the world’s opinion.

He has three assistants.

The depths of the sea.

She trusts too much to servants.

His attempts were fruitless.

He chanced to see a bee hovering over a flower.

4. Omitting or mispronouncing whole syllables.
Examples.

Correct is improperly pronounced

Lit' er-ar-ry lit-rer-ry
co-tem’po-ra-ry co-tem-po-ry
het-er-o-ge’ne-ous het-ro-ge-nous
in-quis-i-to’'ri-al in-quis-i-to-ral

mis' er-a-ble mis-rer-ble
ac-com’pa-ni-ment ac-comp-ner-ment

EXERCISE

He devoted his attention chiefly to literary pursuits.

He is a miserable creature.

His faults were owing to the degeneracy of the times.

The manuscript was undecipherable.

His spirit was unconquerable.

Great industry was necessary for the performance of the task.

5. Blending the end of one word with the beginning of the next.

EXAMPLES

| court thy gif sno more.

The grove swere God sfir stemples.

My hear twas a mirror, that show’ devery treasure.
It reflecte deach beautiful blosso mof pleasure.
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Han d’'me the slate.
This worl dis all a fleeting show,
For man’ sillusion given.

EXERCISES. (18)

The magistrates ought to arrest the rogues speedily.
The whirlwinds sweep the plain.

Linked to thy side, through every chance | go.

But had he seen an actor in our days enacting Shakespeare.
What awful sounds assail my ears?

We caught a glimpse of her.

Old age has on their temples shed her silver frost.
Our eagle shall rise mid the whirlwinds of war,

And dart through the dun cloud of battle his eye.
Then honor shall weave of the laurel a crown,

That beauty shall bind on the brow of the brave.

Il. INFLECTION. (18)

Inflection is a bending or sliding of the voice either upward or downward.

The upward or rising inflection is an upward slide of the voice, and is marked by the
acute accent, thus, ('); as,

Did you call’? Is he sick’?

The downward or falling inflection is a downward slide of the voice, and is marked by
the grave accent, thus, (); as,

Where is London? Where have you been’?

Sometimes both the rising and falling inflections are given to the same sound. Such
sounds are designated by the circumflex, thus, (v) or thus, (*). The former is called the
rising circumflex; the latter, the falling circumflex; as,

But nobody can bear the death of Clodius.
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When several successive syllables are uttered without either the upward or downward
slide, they are said to be uttered in a monotone, which is marked thus, (—); as,

Roll on, thou deep and dark blue Ocean—roll

EXAMPLES. (19)

Does he read correctly’ or incorrectly’?

In reading this sentence, the voice should slide somewhat as represented in the
following diagram:

Does he read cor-rectly or incorrect-ly?
If you said vinegar, | said sugar,
To be read thus:
If you said vinegar, | said sugar,
If you said yes, | said no.
To be read thus:
If you said yes, | said no.
What! did he say no?
To be read thus:
What! did he say no?
He did’; he said no’,
To be read thus;
He did; he said no.
Did he do it voluntarily’, or involuntarily’?
To be read thus:
Did he do it voluntarily, or involuntarily?

He did it voluntarily’, not involuntarily’,
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He did it voluntarily, not involuntarily.

EXERCISES. (20)

Do they act prudently’, or imprudently’?
Are they at home’, or abroad’?

Did you say Europe’, or Asia’?

Is he rich’, or poor’?

He said pain’, not pain’.

Are you engaged’, or at leisure’?

Shall I say plain’, or pain’?

He went home’ not abroad'.

Does he say able’, or table’?

He said hazy’ not lazy'?

Must | say flat’, or flat'?

You should say flat’ not flat’.

My father’, must | stay'?

Oh! but he paused upon the brink.

It shall go hard with me, but | shall use the weapon.

Heard ye those loud contending waves,
That shook Cecropia’s pillar’d state’?

Saw ye the mighty from their graves
Look up’, and tremble at your fate’?

First’ Fear’, his hand, its skill to try’,
Amid the chords bewildered laid’;

And back recoiled’, he knew not why’
E’en at the sound himself had made’.

Where be your gibes’ now? your gambols